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Death of the Salesman: Movie vs. Play
	The ‘Death of the Salesman’ movie directed by Volker and play authored by Miller are both interesting to watch and read respectively. However, it is agreeable that reading a play and watching a movie based on the play elicit different feelings and entertainment. The two mediums function differently. The differences emanating from reading and watching comes from one's interpretation and how one envisions the characters. Additionally, when a director is producing a film from a play, he or she infuses own interpretations to the theme of the play and the roles played by the characters. The people who create films make changes that alter the flow and meaning of the script in play. The experience of watching a movie cannot be similar to reading the play on which the movie is based. Similarly, Death of the Salesman movie and play differ significantly. 
	First, the setting of the first scene is significantly different. The play begins with Willy’s arrival at home. Willy walks into the main set piece of the play or the Loman household. Miller takes time to describe the main set piece vividly. However, the movie begins with the scene where Willy is driving home. The headlights of Willy’s car are seen in the darkness. The viewer is shown Willy's reaction – panning his face – as a car passes him honking. This scene is used to elucidate how Willy has driving challenges. In the play, the writer takes time to explain these difficulties to the reader while the movie shows a shot portraying Willy experiencing driving difficulties.
	Second, the director in the movie deviates sharply from the play in the scene about Aristotle’s unity of place. In the play, the author takes time to describe his set on the vision of Aristotle’s unity of place. The scenes in the movie portray a lively setting with characters realistically set to portray the vision of Aristotle’s unity of place. The movie deviates from Miller's artistic style of creating flashbacks in the mind of Willy – a stylistic deviation. The live events in the movie depicting the flashbacks make the viewer to decipher the happenings in these scenes.
	Third, as the play focuses more on Willy’s illusion that success in the business world is dependent on how well one is liked and the internal conflict to reconcile his inner feelings, the film focuses on Willy’s insanity disregarding the internal conflicts. In the play, there is a clear connection between Willy’s misconstrued belief and his failure. However, the film lacks this important characteristic that is prevalent in the play. Evidently, the movie has lost focus in the sense that it does not exude the intended issues.   
	Finally, the character of Willy in the play is described as huge as a ‘Walrus.’ His stature is likened to a walrus. In the film, the main character – Dustin Hoffman – is small in stature. Therefore, Willy’s description in the play is made to conform to Dustin’s small stature. The movie loses the effect of Willy’s downfall – physical demise. Willy’s physical demise is lost leaving the emotional demise only. 
	In conclusion, reading the play is wholly different from watching the movie due to the loss of artistic and stylistic forms of entertainment. Actions, visual and audio effects, imagination, and the director’s perspectives create two unique experiences. Movies cannot fully replace plays as some artistic and stylistic styles are lost. 

